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By Ross Currie

It’s never easy to gain exposure in the music industry 
without talent, hard work and dedication to the craft. 
It also helps to know the right people, and a bit of luck 
never hurts. In the case of Hamilton-based electro-
pop musician Jessy Lanza, her road to success was a 
combination of all of these things. With a degree in 
piano and jazz performance at Concordia University, 
as well as a brief foray into a Masters in Musicology 
at McGill, Lanza certainly has the credentials of a 
talented and diverse musician. 
a
She first gained exposure, providing vocals on 
Ikonika’s “Beach Mode (Keep It Simple)” on Hyperdub 
in 2013. Before that, her session work for fellow 
Hamiltonian Jeremy Greenspan’s Junior Boys record 
It’s All True in 2011 saw a fruitful musical relationship 
emerge between the two artists. “I’ve known him 

(Greenspan) for a long time, but it wasn’t until a 
couple of years ago that we actually started making 
music together,” says Lanza. “Over the course of 
two years we had enough material for an album,” 
she adds. This connection with Greenspan turned 
out to be a fruitful one; his connections with 
Hyperdub boss Steve Goodman, aka Kode9, who 
also happens to be an old friend of Greenspan’s 
lead to the release of the debut album Pull My Hair 
Back. “They saw each other last winter and Jeremy 
played him a couple tracks that we were working 
on. He asked us if we had any plans for it, we told 
him we didn’t, so he said he’d put it out.” explains 
Lanza, who still sounds surprised by the seemingly 
effortless release of the record.

Lanza nonchalantly describes the release as “an 
R&B album that crosses over with elements of 
dance music.” But it’s a little more than that. Pull My 
Hair Back is what happens when you take 90’s R&B 
a la Janet Jackson or Aaliyah, drench it in modular 
synthesizers and analogue drum machines, add 
reverb, run it through the gamut of house, techno, 
hip-hop, add the glitz of disco and 80’s synth-pop 
and top it off with Lanza’s elegantly hushed vocals. 
Not to mention the sensual undercurrent running 
throughout the album. 

The release has been well received by various 
music communities and critics. Lanza will take 
her act across the pond for a one-month tour of 
Europe, with stops in Berlin, Helsinki, London, 
Amsterdam and Paris. “This is my first go at doing 
this. I’m pretty excited, I think it’s going to be really 
fun,” says Lanza. It would be interesting to see 
how the studio polish of the album will translate 
into a live setting, but as a capable performer and 
vocalist, the tour will no doubt expose her music to 
a wider audience. 

It doesn’t seem like the popularity of her release is 
slowing down any time soon. Which means we’ll be 
hearing a lot more of her electro-soul music in the 
coming years. Not too mention being a welcome 
addition to the talent pool of Canadian electronic 
musicians and performers. 
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By Torie Beram (Interview by Ali 
Lopez)

Victoria BC, beautiful, relaxed, 
good coffee, temperate, gentrified, 
unaffordable. Basically Victoria is 
a picturesque yet difficult place 
to be a young musician (with 
good coffee). “It’s been a constant 
problem for Babysitter for like a 
year now, of [not having a space] 
where can we just practice or 
record, or make music” says 
Kristian, lead singer and guitarist 
of Victoria’s longhaired and loud 
Babysitter, a band that anyone 
who has been around the music 
scene here knows about. The quick 
pace of gentrification and rising 
prices in the city is something 
that most young people here also 
know about, and its’ effect on local 

music is surprisingly large. “It’s just 
gonna take like one group of kids 
who don’t mind destroying their 
tenant history” adds bass player 
Andy, “every year there’s less divey 
houses that you can rent and live 
at and jam at. Houses are being 
subdivided into like basement 
suites, you know, you just can’t 
rent a whole house anymore. A lot 
of the places that people I know 
rented got demolished afterwards 
and now they’re just completely 
gone or its just been renovated 
into condos at unaffordable 
prices.” 

This brings to mind The Ramp, a 
venue that is now just a memory 

yet one that remains beloved to 
those who knew it. A small house 
with a huge amount of character 
it boasted constant shows and a 
skateboard ramp in the backyard, 
hence the name. “When Andy lived 
at The Ramp we put out a new 
tape every month or whatever, 
and now we just basically can’t 
afford to jam very often.” Says 
Kristian, who also adds; “from a 
homeowners perspective there’s 
just not a lot of reason to rent it 
out to young people in Victoria.” 
A depressing thought, especially 
since this city has a huge amount 
of young people, students and 
otherwise, full of creative potential 
and aching for something to 
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happen. “There seems to be two-
year-off, two-year-on periods with 
Victoria. And I feel like we’ve been 
on a two-year-off period for two 
years, so I’m hoping maybe that 
there’s like an on period pretty 
soon” says Kristian, adding a 
glimmer of hope to the difficulties 
faced by our musicians. “It is a 
thing we’ve lived with and it’s kind 
of hard to complain you know? It’s 
like, ‘I don’t have the convenience 
of jamming all the time,’ it’s a lame 
complaint so whatever” adds 
Andy. 

Pessimistic tendencies aside, 
Babysitter are actually killing it. 
The shows they play are well 
attended and quintessentially 
them, and they show few signs of 
slowing down. Kristian explains, 
“We’ve just finished a new tape 
with [Montreal’s] JLK that I think 
we’re gonna put out this week. 
And she’s coming here and we’re 
gonna go on a West Coast tour 

with her. We’re going to California, 
we’re going as far south as Long 
Beach, and we’re gonna try and 
go to this place, Slab City, which 
is like a large libertarian squat 
and play there. That’s the final 
destination.” (By the time this goes 
to print they will have gone and 
come back). The aforementioned 
tape is a follow-up to their last 
release 666 and their full-length 
record Eye, released through 
Psychedelic Handshake records 
based in Montreal. The up-and-
coming tape promises the usual: 
abrasive, thrashing guitar tones 
but with some subtle artistic 
nuances thrown in. Following the 
tour Babysitter plans on returning 
to our fair city to hibernate over 
the winter, harnessing their 
creativity in order to come out in 
full force once the cherry trees 
begin to blossom. “Doing so much 
travelling you find so many ideas, 
but it’s hard to creatively execute 
those because you’re living in 

a van and things happening so 
fast. You’re just driving, drinking 
beer so, yeah. I’m looking forward 
the winter as being a creative 
productive time,” says Andy. “I 
would definitely agree with that 
comment,” adds Kristian. “I think 
we’ll be pretty much staying put 
until March or April and then we’ll 
go on tour again.” 

So here’s to a productive winter, 
and hopefully when the rain stops 
in the New Year and the spring sun 
greets Babysitter, the fabled ‘two-
year-off-period’ will have come to 
an end in this beautiful, expensive 
and temperate place we call home. 

3

Ali hosts Pillbox Hat Mon-
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By Ross Currie

In art, there will always be the struggle of how to 
accurately and effectively express the meaning 
of the subject matter in a way that illuminates 

the true nature of the artist’s intended creative 
vision. In the case of Yamantaka//Sonic Titan — a 
Toronto/Montreal multicultural and multimedia arts 
collective — the creation of their art is rooted deep 
in concepts such as Buddhist cosmology, duality, 
spirituality, philosophy, myth and representation. 
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Which aren’t easy concepts to tackle by any means, 
but with an understanding of the creative vision 
that Yamantaka//Sonic Titan convey; it’s clear that 
the group has a strong grasp of what they want 
people to see, hear and contextualize from their 
artistic output.

The fusion of different concepts and artistic forms 
lead Yamantaka//Sonic Titan to create art that 
is like no other art; as it belongs to the group’s 
collective understanding of what their art means 
to them. “When we started it was about this weird 
reclamation art project. I still think of it as an art 
project more than anything else, the music is just 
one arm of it. I don’t think it’s fully accurate to call us 
only a band,” explains Alaska B, one of the founding 
members of Yamantaka//Sonic Titan. “We’re not a 
band, and an artist as an afterthought,” she adds. 
“We actually work as a group on larger productions 
in different realms.”

These different realms include: a theatrical rock 
opera 33, set and costume design, illustrations, 
the invention of hand-made musical instruments, 
a collaborative cantata consisting of a 35 minute 
piece of music not intended for an album, not to 
mention the group’s two studio albums YT//ST and 
UZU. The different creative outlets allow the group 
to tackle different concepts across multiple different 
mediums, allowing for expression to be specific to 
the individual project. 

Most people know Yamantaka//Sonic Titan for 
their studio albums that run the gamut of metal, 
hard rock and psychedelic rock, all the while 
incorporating female deities such as Atalanta (Greek 
mythological huntress), Mazu (Chinese goddess 
of the sea) and Benzaiten (Japanese name for 
Saraswati – Hindu goddess of knowledge, music, 
arts and science) into a hyper-conceptual and 
sonically rich dream world. “With the studio albums, 
we really want people to go to another place. A kind 
of psychedelic suspension of disbelief,” say Alaska 
B. The very nature of these albums lends itself to 
research and inward exploration by the essence of 
the subject matter and content explored through 
the music. The two studio albums they’ve released 
so far both tell a different story, which makes it 
difficult for listeners and critics to understand the 
singularity that each album deserves. “When you 

ahave two records it’s like a sequel. For us it’s just 
another project,” explains Alaska. Both releases 
contain different sounds and motives according to 
the characters and contents explored, and should 
be taken into consideration to understand the 
group’s intention. 

The artistic diversity of Yamantaka//Sonic Titan 
makes it difficult for the media to effectively portray 
them without making assumptions; separate from 
the messages they try to convey with their art. 
Especial the musical aspect, which tends to define 
the group within the confines of “rock,” or being 
a “band” in the traditional sense. “I’m fine with 
however they want to look at it,” explains Alaska 
B. “It just didn’t develop as a band, the name is 
awkward and it wasn’t named to be a band. We 
never had planned it to posture as a rock band and 
play traditional rock venues and play with other 
rock bands. It’s not where we started from,” says 
Alaska. “I think it would be silly to say we’re not a 
rock band at this point, but I would also say it’s silly 
to act like we’re only a rock band and not artists, 
because that’s truthfully where the majority or our 
work lies, and has historically,” she concludes. With 
each member of the group representing multiple 
ethnicities and upbringings within the context 
of Canadian heritage, the idea of representation 
is another key factor in understanding where the 
group is coming from with their art. 

The idea of aestheticism (the creation of art for 
art’s sake) is something that Yamantaka//Sonic 
Titan demonstrate, and is evident in the density of 
expression found in both the theatrical element 
of the group, as well as the music represented on 
the studio albums. However you chose to describe, 
define or conceptualize their artistic projects, the 
group is unlike anything else: uniquely Canadian, 
progressive and dedicated to the true process that 
defines what they are.
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By Michelle Macklem

I really wasn’t into music when I was a kid. I grew 
up listening to such CBC Radio favourites as The 
Current and As It Happens, so I was really out of the 
loop musically when I was younger. Tired of my own 
musical ignorance, when I was about 15 I decided 
to do my research and “get in” to music. Obviously I 
started with the The Beatles.

I didn’t want to start with the most popular or 
critically acclaimed Beatles album, since I felt that 
would skew my future critic. After long consulting 
Rolling Stone’s 500 Greatest Albums of All Time, I 
determined that the Beatles’ 1968 self-titled release, 
colloquially known at The White Album would be 
where I started my musical journey.
I went to the (now defunct) A&B Sound in Kelowna, 
BC and bought the double disc CD of The White 
Album and brought it home to listen to on my 
recently acquired personal CD player. I don’t 
specifically remember my first listen, or really the first 
couple of listens, but I do remember that I listened to 
that record constantly. The Beatles became my life (at 
least for the next 2 years or so). I would listen to The 
White Album in the mornings before school, during 
study periods and most other times it was at least 
somewhat appropriate to listen to music. And for the 
most part, The White Album really contains it all. 
The first four songs illustrate the scattered 
eccentricity of this record. “Back in the U.S.S.R.” offers 
a slightly sarcastic hooky intro with an upbeat Beach 
Boys-esque melody. One of my favourite songs, “Dear 
Prudence” follows with a more sombre tone, but has 
a beautiful, building structure. “Glass Onion”, possibly 
the most meta Beatles song of all time, features a 
large string arrangement. And “Ob-Li-Di Ob-La-Da” 
is a fun, yet annoying, tune that is predictive of what 
McCartney’s solo career would come to be. 
Through listening to The White Album, I developed 
several music nerd snobbery habits that I have since 
tried to break. I would always listen to this record 
from the beginning to the end, in order. This meant 
two things: first, I believed that to truly ‘“listen”’ to 
music, one must listen to records as a whole and that 
singles were ridiculous. I never even skipped one 
of the more controversial tracks “Revolution 9”. And 
second, that I rarely made it through the entirety of 
The White Album, as its run time clocks in at just over 
an hour and a half.
Beyond these habits, listening to the Beatles got me 
into a lot of other artists from that era like Bob Dylan, 
The Velvet Underground and Jimi Hendrix. I also 
became a specialist on counterculture at a young 
age, reading Tom Wolfe and Ken Kesey in an attempt 
to understand the drug-induced culture most of my 
favourite records came out of. I think what I loved 
about The Beatles, and the other artists mentioned 
above, is the joining together of mythology and 
music in their modern-day perception. 
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By Casey Lazar

Black Raven Records is a record shop in Quadra Village that’s owned and operated by members of the 
anarchist metal band Iskra, as well as some volunteers throughout the community.  It specializes in 
underground punk and metal records that you won’t be able to find anywhere else.  Originally a distributer 
that would set up at local shows, Black Raven has served the extreme music community for almost a decade.

 As a metal head, I’m used to going into a record store and browsing through a small metal section that 
consists of things like Kiss, AC/DC, or if I’m lucky, re-issued Iron Maiden albums.  Black Raven is very different 
from other record stores.  When I first walked in, I was shocked, and slightly overwhelmed by how much 
music there was that actually interested me.  Like most record stores, Black Raven does have a punk and a 
metal section, but at Black Raven, they are the majority of the store.  Black Raven has a metal section that 
must be at least twenty times as large as any other record store in the city.  Although the majority of Black 
Raven’s stock is vinyl, they also carry a vast number of CDs, cassettes, books, and other things like patches 
and studs to adorn your jacket with.

It’s not just the size of the selection at Black Raven that’s impressive; the contents are just as amazing.  While 
you might find a Kiss or AC/DC album in the bargain bin, their main racks consist of things like Darkthrone, 
Doom, or Hellhammer.  Also, you won’t just find a Hell Hammer album - you’ll find a limited edition, glow-in-
the-dark German fan club pressing of a Hell Hammer album.  Black Raven has some of the rarest albums I’ve 
ever found, online sources included.  If you’re a collector, it can be quite dangerous.  Although everything is 
fairly priced, it’s hard to walk out of the store with only a record or two.

Black Raven records is more than just a record store; It is a community gathering point as 
well. Wolf, Iskra’s guitarist and one of the people that run the shop, says that Black Raven 
“has functioned as a meeting place for musicians, visitors, and people who have just moved to the city.”  
He says that “the social aspect of the shop is very important, and as we hope to move to a larger 
space soon, we will be able to provide more space for this.”  Black Raven also books shows, and serves as a 
record label, putting out releases from local bands, as well as bands from all over the world.

Black Raven Records is located at 2608 Quadra Street.  If you’re interested in metal, punk, grindcore, or 
underground music and culture, definitely pay them a visit.



By Melissa Reid 

The fourth wave of ska is upon 
us and influencing dance floors 
across North America. Local bands 
are popping up all over with roots 
in ska and reggae hoping to bring 
quality back to music. Blackwood 
Kings is one of the many ska bands 
producing quality music with real 
instruments for real people. They 
define themselves as ‘Proggae’ or 
progressive reggae. The band’s 
different musical genres add to 
their weirdness and honest nature 
that appeals to ska-enthusiasts 
everywhere.  

Reggae Roots

Four Victoria boys: Michael Luis, 
Noel Anstey, Chris Zielonka 
and Graham Cournoyer began 
their ska ventures shortly after 
graduating high school. The band 
came from very different musical 
backgrounds including funk, metal 
and jazz, but the quad pod could 
all agree on ska and reggae. Ergo 
Blackwood Kings formed as a 
progressive ska, dub-reggae band. 

They had the foundation for an 
epic band; the only problem 

now was the name. Sitting down 
with the drummer Michael Luis, 
sporting a colourful layered look, 
complete with a beanie and 
headphones he shared the story 
behind naming their band. “The 
house I’ve lived in my whole life 
is on the corner of Blackwood 
Street and Kings Road and I was 
like Blackwood Kings - that sounds 
good! Right amount of syllables 
- rolls off the tongue and it has 
meaning. That’s where we have 
written all our music and where 
we get drunk and do stupid shit,” 
says Luis. 
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Recording the Rhythms 

The Hidden Gem, an underground 
music venue, is where Blackwood 
Kings found their niche. Sweet 
Leaf, Brave New Waves and 
Hillside Hooligans played a show 
and Blackwood Kings took the 
opportunity to market themselves. 
They put together a rough demo, 
hand made with paper sleeves 
and gave them to everyone at 
the show.  Their roughly recorded 
demo got just the right attention. 
Sweet Leaf asked Blackwood Kings 
if they were interested in playing a 
show together in the future. “They 
were our first real show within the 
scene so to speak.,” says Luis.

The quality of their Blackwood 
Kings demo does not come 
close to fully demonstrating 
their eccentric and varied live 
performances, however it 
produces an honest edge. There 
is no doubt about the quality of 
musicians in Blackwood Kings. 

Noel Antsey, lead guitarist, shreds 
unbelievable licks producing 
crazy distortions. Luis on drums 
is like the crust of the pie holding 
everything together. Zielonka’s 
voice compliments the overall 
sound of Blackwood Kings. On 
the demo, the bassist, Cournoyer, 
rocked old school rhythms, but 
lost him to a 9 to 5 job in Alberta. 
They were able to find Gaelan 
McMillan to fill Cournoyer’s place. 
McMillan is only 17 years-old and 
to the other members of the band, 
he’s a prodigy. The band’s sound 
is up-beat, easy listening music 
staying true to ska’s roots.  

Reaching Right Ahead

The band felt confident they could 
make a name for themselves by 
working with local ska bands 
and the Victoria BC Ska Society. 
Victoria hosts a Ska Fest annually, 
promoting local artists and 
hosting some of the biggest 
names in ska and reggae. Victoria’s 

community supports local ska and 
reggae talent, and this energy is 
constantly flowing in and out of 
the city. “I think ska and reggae 
music in Victoria will always be 
healthy as long as there is a Ska 
Fest and community support,” says 
Luis. 

With a lock solid group of 
musicians, Blackwood Kings have a 
bright future ahead. For now, they 
are stoked to build their fan base 
and give back to the community 
the same way the community has 
supported them. 
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Weed
Deserve
Couple Skate Records

Vancouver’s sludge pop group 
Weed have been putting the 
young and old in a blissful daze 
for the last couple years, but just 
finally released their debut LP. 
On Deserve, we’re greeted by 
their obsession with feedback 
as an instrument and the same 
murky vocals and death marching 
drums we’ve come to love. The 
fuzzed out guitars wrap you in a 
comforting blanket of noise. Vocals 
so muddled in the mix they’re 
like whispers from your memory. 
There’s a notable maturity to this 
recording that is reflected in the 
revisiting of early release themes 
(like touring life and love) with a 
new sonic obsession, honed by a 
deeper understanding. Deserve is 
the work of journeyman musicians 
who have mastered their 
shredding tools. 

— Johnnie Regalado

Johnnie is the Program Director at 
CFUV 101.9FM

Young Braised
Japanese Tendencies
1080p collection

This album starts out with 
Japanese Producer Terio’s sample 
that could either be from an at-
home meditation tape or the 
soundtrack of a romantic drama 
from the early 90’s. Either way, 
paired with Young Braised, a 
unique tone is set for the tape. I’m 
put into a state of contemplative 
serenity, but then an image of 
Young Braised in a Tilly hat with 
a spinning cheeseburger floats 
by, making sure none of those 
tendencies are taken too seriously. 
This doesn’t underestimate 
his raps however. In fact, it 
compliments them like a side of 
fries. Braised raps about feminism 
and spirituality, but his rhymes 
about meeting girls, smoking 
blunts and references to popular 
culture make sure we have a 
thoughtful experience of the tape. 
Contemplating some themes of 
Murakami, we can also sit back 
in the clouds and simply enjoy 
today’s Japanese Tendencies. 

— Rachel Ziriada

Rachel hosts Strange Waves 
Monday’s 3:30-5:00PM

Tough Age
Tough Age
Mint Records

Vancouver garage rock ensemble 
Tough Age display skillful 
employment of several genres 
all ranging from brit-pop to the 
North-American pop singles of the 
50’s and 60’s. Singer and guitarist 
Jarrett K. delivers a definitive vocal 
sound, while Penny ‘Agamemnon’ 
Clark kicks it into gear with her 
caterwaul of driven, washing bass 
guitar and sweet backing vocals. 
Together, Lauren Smith and Chris 
Martell deliver a rhythm section 
with a vengeance that lodges in 
your spine, causing it to sway in 
synchronized thrill. With a bursting 
and colourful range of influences 
from fellow countrymen pioneers 
like Townsmen and Groovy 
Ghoulies to British twang like 
The Buzzcocks and the sombre 
apparatus of The Smiths. How can 
one not kick off into pagan dance 
when their high-octane rock ‘n’ roll 
anthems “We’re Both To Blame” 
and “Cocaine Vouchers” scream 
through your ears in frantic frenzy? 
How can one not take a back 
seat to mull over the brooding 
melancholy of “Have You Seen 
Her” and “Sea Horse”? Even the 
less defined track “Dream Date” 
has an uplifting tone, yet carries 
classic dark luggage of lost love. 
Few bands can leave your ears with 
minty rock ‘n’ roll freshness and 
heartbreaking emotion like Tough 
Age.

— Petter Ness

Wet
Wet
Neon Gold

Guitar’n’b is a word that has been 
tossed around to describe the 
self-titled debut from talented 
Brooklyn trio Wet. The four song 
effort fits into a sound that is 
distinctly “now” with its radio-
friendly 90s tinged melodies, 
spattering percussion, and 
moody guitar work which lands 
it somewhere between the turf 
of Chairlift and Purity Ring. What 
sets this group apart from their 
contemporaries is a knack for 
merging guitar melodies with 
their appreciation of R&B. The 
effect is a set of skillfully crafted 
songs that all feel very organic, 
albeit electronic, without coming 
off as something from the hazy 
Bandcamp page of some guy from 
the Midwest. “Dreams” and “You’re 
The Best” start off with a bright and 
uplifting sentiment, thanks to the 
solid harmonies and strong vocal 
performance of singer Kelly Zutrau. 
The combination of “Don’t Wanna 
Be Your Girl” and “No Lie” close 
the EP by stressing their softer 
and much darker side. However, 
this is nothing too serious for a 
relaxing Sunday morning. Overall a 
promising debut from a group that 
has already found a sonic identity 
on a label roster that includes 
Passion Pit and Haim. 

-— Tayler Thompson

10



Sebastien Grainger
Yours To Discover
Last Gang 

Sebastien Grainger is one half of 
Death From Above 1979, known 
for their bombastic drum fills and 
bass riffs best played at volumes 
likely to blow your speakers. His 
second full-length solo album, 
Yours to Discover keys in on DFA’s 
memorable grooves, but generates 
them in a less aggressive manner, 
with nods to 80’s synth-pop. To 
label an album as catchy usually 
feels like a cop-out, but there 
are few ways around calling this 
album anything else. Grainger 
builds pop hooks that wouldn’t 
be out of place on the radio 30 
years ago, and the album can 
certainly be polarizing as a result. 
“Your Body Works” borders on 
comical, replicating shameless 80s 
anthems for getting freaky, but 
“The Streets Are Still A Mess” will 
find some common ground with 
fans of Grainger’s previous duo, 
with a driving bass line backing 
up the singer’s scrutiny of urban 
development. “If the city don’t 
change, if the city don’t grow / 
where will the new people go?” 
asks Grainger on this track. “Let’s 
Move to NYC” features one of the 
album’s most contagious staccato 
grooves backed by steady synths, 
and what one can only hope is a 
keytar solo. And if loving keytar 
solos is wrong, I don’t want to be 
right. 

— Carson Redden

Ryan Hemsworth
Guilt Trips
Last Gang Records

In his first full-length release, 
Canadian producer Ryan 
Hemsworth delivers a genre-
defying mix of songs that 
seamlessly blend his array of 
musical taste. The Halifax native 
released Guilt Trips on October 22nd 
on Last Gang Records. Beginning 
with a haunting piano sound, 
“Small + Lost” sets the tone with 
English vocalist Sinead Harnett’s 
soft tones over an ambient beat, 
before transitioning into a heavier 
bass rhythm. Among a smattering 
of bangers, “Still Cold”, featuring 
Baths, brings an MGMT feel that 
symbolizes the unpredictability 
this effortless listen delivers. From 
hip hop to synth-heavy beats, 
Hemsworth’s ability to bring 
out the best in his collaborators 
resonates most in the closing song, 
“Day/Night/Sleep System”, which 
features hip hop artists Haleek 
Maul and internet -rap sensation, 
Kitty. A rarity, this track holds a 
prominent R&B sound throughout 
its entirety. Plug in and this 
36-minute snack for your ears is 
sure to go down easy.

— Alex Kerr

Perfume Advert 
Tulpa
1080p Collection

From Middlesbrough, UK, but 
released under Vancouver’s 
1080p Collective, the duo forming 
Perfume Advert have a way with 
experimental electronic music and 
their house tendencies shine well 
on 2013’s Tulpa. Opener “Lampers” 
is an honest muddy house 
track, which immediately draws 
attention with a shuffling baseline 
and swinging lo-fi percussion. 
“Sand Worm” is a touch of true 
finesse for Perfume Advert’s take 
on ambience. Modulated white 
noise, rolling synths and a simple 
vocal loop not only creates dense 
nostalgia across the track, but 
successfully shows the beauty 
this duo can create together. 
Another favourite, “Rotted Out” 
lays its roots in a heavy groove as 
chords and vocals slowly morph 
together. They truly have a grasp 
on lush ambience, while building 
rich impressive grooves. Another 
highlight was “The Drowned 
World” which showcased the group 
taking a melancholy approach, 
coming off both candid and 
sincere. Though Tulpa is stylistically 
comparable to experimentalists 
Actress and Andy Scott, Perfume 
Advert definitely understand their 
sound and are here to make their 
mark with live recordings and 
minimal post-production. In a 
music world that revolves around 
finding the best sound, their 
approach gives Perfume Advert a 
unique edge, which only makes 
them more distinctive. 

— Nathan Cramer

 

Adam Michalak
Returning To Essence
Silent Season

The newest release from Union 
Bay’s very own label Silent Season 
sees Polish producer Adam 
Michalak contributing a sprawling 
and sonically dense dub-techno 
long player. Returning To Essence 
opens up with “Long Morning” 
and “Dense Fog”, both clocking 
in over the ten-minute mark, 
setting the tone for an expansive 
adventure into the atmospheric 
depths of minimalist beats and 
ambient bliss. With track titles 
like “Shadowy Horizons” and 
“Immersed In Dreams”, I get the 
sense that Michalak wants the 
listener to be transported to a 
place where time ceases to exist. 
The release deserves the listeners’ 
full attention from start to finish 
to be understood sonically. With 
eight tracks clocking in at 1 hour 
and 7 minutes, immersion is key, 
as well as patience. The value of 
ambient inspired dub-techno is its 
ability to float through time like 
it was never even there. Which is 
something that Michalak achieves 
to great effect on this release. If 
you enjoy the minimalism of Gas, 
or Aphex Twin’s Selected Ambient 
Works series, you’ll appreciate the 
rich texture that encompasses the 
release.
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Moths and Locusts
Mission Collapse in the Twin Sun 
Megaverse
NoiseAgonyMayhem Records

Playing a psychedelic and noisy 
mix of stoner sludge, post-metal, 
and jangly hard rock, Nanaimo’s 
Moths and Locusts brings in a 
diverse mix of influences. Mission 
Collapse in the Twin Sun Megaverse, 
their debut full-length, opens with 
power on the first track, “Trinity 
Test.” The strong opener is a slice 
of pummelling drone mixed with 
ambient vocal sections and a 
massive crescendo. Another high 
point is the album’s atmospheric 
centrepiece, “High Water 
Mark,” which acts as gorgeous 
juxtaposition to the pulverizing 
sludge. It’s in the album’s extremes 
— brutal walls of noise and sugar-
sweet lullabies — where that the 
record is strongest, but the pieces 
that fall somewhere in the middle 
lack the emotional evocation 
featured in the aforementioned 
songs. “Mathematics of Happiness,” 
an upbeat instrumental, and “Why 
Am I Normal?” which features a 
bouncy chant and a fuzzy climax, 
ends up feeling cumbersome, 
tedious, and a tad boring. Despite 
some flaws, this is a strong debut 
by a band exploring the fringes 
of alternative music. With a kick-
ass wacky sci-fi name to boot, 
Megaverse is an LP worth checking 
out by a unique island band. 

— Michael Luis

Curl
All My Fault
Self Released

Like many regional blues groups, 
Curl has released a CD that reflects 
what the listener is likely to hear at 
their live show. Unlike others who 
choose to record “live off the floor”, 
Curl has recorded in the studio. 
Curl is a fine live act, but their CD 
offers many things that might be 
missed or ignored in loud, noisy 
pubs. All My Fault is full of sassy 
keyboard fills, tasty guitar breaks 
and the sound is mixed down 
to highlight bass player Susan 
Johnson’s considerable skills. The 
band is Victoria based and has 
been together for ten years, but 
it seems only recently they’ve 
been getting well-deserved 
attention. The album showcases 
their versatility and includes blues 
standards, self-penned songs and 
a few surprises. There’s a sizzlin’ 
version of “St. James Infirmary”, 
which highlights keyboardist Dee 
Cooper’s jazzy side. Helen Davies 
handles the lion’s share of vocals, 
plays guitar, and wrote a number 
of the songs. Drummer Krista 
Rossner seems to have perfected 
that essential blues shuffle. The 
quartet is mature and savvy in 
their approach to music; nothing is 
overdone. What you get are three 
to four minute lessons in tight 
song construction across a range 
of blues based styles. 

 

— Jim Martens

Jim hosts Blues in the Morning 
Friday’s from 9:00-11:00AM

Lucius
Wildewoman
Mom + Pop

Hailing from Brooklyn, NY, the 
band Lucius takes a modern rock 
approach on classic soul and R&B 
with a twist of folk. Fronted by 
Jess Wolfe & Holly Laessig, with 
instrumental workings by Dan 
Molad, Peter Lalish & Andrew 
Burri; their first full-length album 
showcases their musical diversity. 
Starting with soulful folk in the 
title track “Wildewoman”, then 
moving into “The Tempest”, which 
gives you a dreamy pop lullaby. 
The diversity within Wildewoman 
makes it more accessible, but at 
times can throw you in a direction 
you weren’t hoping for. Where 
Lucius really wins you over, is in 
their live acoustic versions. It gives 
justice to the beautiful chemistry 
that Wolfe & Laessig — the soul 
punching groovy girls have with 
each other; and showcases their 
ability to tear up your heart with 
their harmonization and forever 
changing, but always matching 
outfits. The album is eclipsed 
by their live performances, 
occasionally making the album 
become the un-romanticized 
version of the band through too 
much production. The album is 
monotonous at moments, but 
overall these girls draw you into 
the happy realm of promising indie 
rock. Give Wildewoman, and the 
women of Lucius a listen to; it’s 
certainly worth your time. 

— Jocelyn Mudry

Jocelyn hosts Eva Jane Monday’s 
2:00-3:30PM

Frog Eyes
Carey’s Cold Spring
Self-Released

What became apparent on Paul’s 
Tomb: A Triumph is that Carey 
Mercer had started to stagnate 
as a songwriter. During a phone 
interview after its release, Mercer 
lamented with me whether or 
not he should continue to make 
music. What happened on that 
album is Mercer no longer had 
anything to struggle against (he 
had triumphed!), but struggle 
had always been one of the most 
important sources of inspiration 
for him. On Blackout Beach’s Fuck 
Death, Mercer took his ancient 
rage and turned it against the 
absolute master: death. This was a 
positive progression for Mercer as 
a songwriter, but the bad karma 
generated from it was enough 
to make him recoil. So out of this 
comes Carey’s Cold Spring. An 
album much more organic and 
inviting than any we have heard. 
Gone is the punk rock cynicism—
he’s telling us to follow our 
dreams. Gone are the left-brained 
drum marches, to be replaced 
by soothing drum rolls. But most 
importantly is the recognition of 
the limitations of his art. Mercer 
may have failed to realize his 
dreams of violently overthrowing 
the world, but he still has us, his 
fans, and to us he gives his greatest 
gift: his art.

— Dana Corrigan 

Dana hosts The Sound Travels 
Tuesday’s from 6:30-8:00PM
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CFUV YEAR-END CHARTS 2013
TOP 25

1. Braids – Flourish//Perish (Flemish Eye) *

2. Babysitter – Eye (Psychic Handshake) +

3. Suuns – Images Du Futur (Secret City) *

4. King Khan & The Shrines – Idle No More (Merge) *

5. Neko Case – The Worse Things Get, The Harder I Fight, The 
Harder I Fight, The More I Love You (Anti-)

6. A Tribe Called Red – Nation II Nation (Tribal Spirit) *

7. The Ketamines – You Can’t Serve Two Masters (Mammoth 
Cave) *

8. Crosss – Obsidian Spectre (Telephone Explosion) *

9. Janelle Monae – The Electric Lady (Bad Boy/Warner)

10. A$AP Rocky – Long.Live.A$AP (RCA)

11. The Backhomes – Only Friend (Storyboard) +

12. Lightning Dust – Fantasy (Jagjaguwar) *

13. Yamantaka//Sonic Titan – UZU (Paper Bag) *

14. David Gogo – Come On Down (Cordova Bay) *

15. The Black Angels – Indigo Meadow (Blue Horizon)

16. Solange – True (Terrible)

17. Charles Bradley – Victim Of Love (Daptone)

18. Dead Ghosts – Can’t Get No (Burger) *

19. Shad – Flying Colours (Black Box) *

20. White Poppy – White Poppy (Not Not Fun) *

21. Lee Harvey Osmond – The Folk Sinner (Latent) *

22. The Courtneys – The Courtneys (Hockey Dad) *

23. Valerie June – Pushin’ Against A Stone (Concord)

24. Pillowfight – Pillowfight (Bulk)a

25. Capital Region – Meares (Self-Released) +

LOCAL
1. Babysitter – Eye (Psychic Handshake) +

2. The Backhomes – Only Friend (Storyboard) +

3. Capital Region – Meares (Self-Released) +

4. Bankrobber – Life’s Nutso (Self-Released) +

5. Cleopatra & The Nile – Nightmare Tropics (Tascam Caverns)

ELECTRONIC    

1. Braids – Flourish//Perish (Flemish Eye) *

2. A Tribe Called Red – Nation II Nation (Tribal Spirit) *

3. White Poppy – White Poppy (Not Not Fun) *

4. Tim Hecker – Virgins (Paper Bag) *

5. UN – UNtitled (Self-Released) *

HIP HOP
1. Janelle Monae – The Electric Lady (Bad Boy/Warner)

2. A$AP Rocky – Long.Live.A$AP (RCA)

3. Shad – Flying Colours (Black Box) *

4. Pillowfight – Pillowfight (Bulk)

5. Deltron 3030 – Event II (Bulk)

JAZZ
1. Colin Stetson – New History Warfare, Vol. 3: To See More Light 

(Constellation) *

2. Cecile McLorin Salvant – WomanChild (Justin Time)

3. Various – ECM: Selected Signs III-VIII (ECM)

4. Amos Garrett Jazz Trio – JazzBlues (Stony Plain) *

5. Nightcrawlers – Volume 3 (Cellar Live) *

LOUD
1. Himiko – Dethnoizzz (D-Trash) *

2. Deafheaven – Sunbather (Deathwish)

3. Newsted – Heavy Metal Music (Universal) *

4. Weed – Deserve (Couple Skate) *

5. No Sir – The Future Is Bright (Twelve Gauge)

ROOTS/BLUES
1. Neko Case – The Worse Things Get, The Harder I Fight, The Harder I Fight, 

The More I Love You (Anti-)

2. David Gogo – Come On Down (Cordova Bay) *

3. Charles Bradley – Victim Of Love (Daptone)

4. Lee Harvey Osmond – The Folk Sinner (Latent) *

5. Valerie June – Pushin’ Against A Stone (Concord)

WORLD/INTERNATIONAL
1. Jerusalem In My Heart – Mo7it Al-Mo7it (Constellation) *

2. Various – Red Hot & Fela (Knitting Factory)

3. Dubmatix – Rebel Massive (Self-Released) *

4. Adonis Puentes – Sabor A Café (Pacific Music) +

5. Kobo Town – Jumbie In The Jukebox (Cumbancha) *



By Blake Morneau

For 10 years now Vancouver’s Five Alarm Funk have 
been dominating dance-floors across the country, 
making new fans everywhere they go with their 
high-energy party-rific funk music. It is a simple 
mission they’re on, but an important one. Maniacal 
drumming front man Tayo Branston sums it up: 
“Basically the whole point of our band is to have 
fun and make you move and have a really positive, 

sweaty, wicked time. We’re not here to convey any 
political or love messages or anything like that. 
We’re just here to let you free your mind and let you 
be one on the dance floor and just rip it up.”

With multiple albums and a whole decade of 
rocking audiences under their belt, Five Alarm Funk 
just finished their busiest year yet, highlighted by a 

14



marathon coast-to-coast Canadian tour, including 
stops at the Victoria Jazz Fest and Shambhala Music 
Festival in Salmo, BC. “It’s really awesome and 
super-positive for the band because we’re seeing 
all this work we put in going across the country, 
just grinding our way and it’s so great because now 
we’re actually seeing it pay off. We did 35 shows 
in 42 days all the way to Nova Scotia and back to 
Vancouver. The amount of people who were repeats 
from the past and the amount of friends we’ve 
made - it’s crazy! We had such great crowds all 
summer,” says Branston, talking to me on a rare off 
day at home in Vancouver.

Though rooted in funk, the band’s “genre” is 
extremely hard to pin down. Branston thinks it’s just 
a symptom of having working worked in band that 
lists 10 ten musicians amongst their ranks. “You look 
around at what kind of music people have grown 
up on and everybody is totally different. That’s I 
guess where you get the Five Alarm style from. For 
me it’s almost becoming its own genre. You can 
hear when something is Five Alarm Funk because 
it’s so ridiculous and out there.”

The “Five Alarm Funk genre” continues to evolve as 
the band is currently working on a new record, with 
eyes on a Springspring 2014 release. The songs, 
while still rooted in the blazing funk that the band 
it took as its namesake, are markedly different 
that prior material, featuring harder sounds and 
an abundance of lyrics. “They’re different from 
our old songs in that they’re more aggressive and 
extremely precise. It’s not as much of a dance-party 
as it is a jump-fest,” explains Branston. 

A big departure for Five Alarm Funk is the inclusion 
of a full story, with lyrics to help guide the listener 
through a bizarre adventure filled with, among 
other things, giant robots, Higgs-Boson particles 
and the end of the world. “Last summer, we were 
on tour and I started thinking about different ways 
to write songs. Normally we’d go into the rehearsal 
space, all get together and if anyone had an idea 
we’d all pick at that and see if we could get anything 
going that way. It started hitting me last summer, 
imagine if we created a story for a song then tried 
to write music that went along to that story,” says 
Branston, describing the process that’s resulted 
in this new(ish) direction for the group. “It started 

with this song “Attack!” which is about zombies and 
basilisks and evil beings coming out of the ground 
to fight humanity. The more we started writing 
songs with all of these conceptual ideas we started 
linking the songs together in this big story. All of 
the new songs, when they’re played in the proper 
order that they’re going to be on the next album, is 
this wicked, wicked tale of hallucinogenic ice-cream 
and the end of the Earth, kind of thing... It’s a really 
wild story and it’s a way for us to have fun in writing 
our music.”

“I think the thing that is going to really knock these 
songs out of the park when they’re recorded is 
that people will get to listen to them and form 
a bond with them, whereas the older songs you 
don’t necessarily need to bond with because it’s 
just groove, then big horn lines, then lots of groove, 
then a solo. These songs are very concise and you 
have to pay a lot of attention to realize what’s going 
on,” Brantson says with a laugh. “I think it’s going to 
be really cool once people can form those bonds 
with them and be able to be as free on the dance 
floor as they are with our other stuff.”
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By Ross Curries

With a name like Everything Is Weird, you might 
assume the words off-kilter, bizarre, out-there, 
unconventional and puzzling to be thrown around 
to describe this unique radio show. 

It comes to you straight out of left field every 
Saturday morning from 8:00-9:30AM, with host 
Mark McIntyre’s husky voice guiding the listeners 
on a journey into the landscape of contemporary 
pop music. While, it’s not quite pop music, it might 
just be the farthest thing from it. You’re probably 

wondering if anything is too weird for the show. The 
answer is quite simple. “Contemporary pop music,” 
says McIntyre, “it’s probably the strangest thing out 
there,” he adds.

“Everything Is Weird is a mix of outsider folk music 
and psychedelia, noise, rock n’ roll, 60’s garage 
punk, rock and folk music from different parts of the 
world and often music that’s made in the bedroom,” 
says McIntyre. With such a diverse mix of genres 
and styles, the show really is an exercise in music 
education for listeners wanted something a little 
different from their radio programming. “Sometimes 
the music is really challenging and other times it’s 
not very challenging at all,” says McIntyre. In other 
words you get what you put in, the show allows for 
listeners to experience the exteriors of conventional 
music and lets the listeners decide what is normal 
or weird for their own ears. “Ultimately the 
listeners are in control, they can turn you off at 
any moments,” adds McIntyre. But turning it off is 
not recommended, cause you never know what 
McIntyre has up his sleeve next. 

The show recently changed timeslots from 2:00-
3:30PM on Wednesdays to the aforementioned 
Saturday morning slot. “I think it has changed the 
listenership, generally young people are not awake 
at 8:00 AM on a Saturday morning. Now you can 
wake up and get your mind fucked for an hour and 
a half and expand your horizons,” says McIntyre with 
a smile. McIntyre doesn’t take himself too seriously, 
or maybe he does, but that’s beside the point. The 
show is always cutting edge and gives the audience 
a glimpse into his quirky personality.

 “I don’t really go on the radio week to week to play 
music for myself,” says McKintyre. “I’m presenting it 
as what I think you should be listening to right now, 
or not,” he adds. Leaving the presentation open for 
interpretation.show favours those with open minds 
and attuned ears; there’s something for everyone 
amidst the bewilderment, noise, chaos, distortion 
and silence that makes up the hour and a half 
timeslot.  
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Retraction

Open Relationship Review Spring 2013

A review of Open Relationship’s Born Weird album 
was run which did not meet the editorial standards 
set out by our publication and contained sexist 
content.  We apologize for the error in judgment in 
printing the review. 
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